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!Follevolution
 
Andrew Plumridge
 

I t was ju st before Chr i s t mas 1983, whEn 
wa lking hand - in - hand wi th my l oved one 
t hrough Oxfo r d (who s a i d t he r omance in 
f olli es has gone ) t ha t t he ger m of a~ 

i dea t o f orm a na tiona l f olly soc ie ty 
f irs t deve l oped. Admi ttedl y , my mi nd 
sh ould have been on other thi ngs 
consi dering t he compa ny, but having jus t 
sat t hr ough a lecture by Cedri c Pr i ce in 
whi ch I s aw a photograp h of a very 
unhapp y and col l aps i ng folly, I re al i s ed 
tha t somet hi ng needed t o be done t o 
prevent t he l os s of t hi s amazirg 
s truc t ure . 

Wi t h the i mpending gloom of f i na ls , t he 
i dea was put at t he bac k of my mind, but 
s ome years later when I was President of 
t he Oxfo rd Unive rs i t y Arch itec tural 
SOCi e ty, I cha nced upon a s ma l l ar t i cle 
in t he Na t i onal Trust Magazi ne wh i ch 
immed iately re-k in dled my en t hus iasm. 
Lik e l i ght eni ng , I i nvited t he art i c le 's 

t hose present . Since t hat time , Gwyn 
Headl ey has become a good friend a nd hi s 
i nvaluable book, ' Fol l i es - A Nationa l 
Trust Guide', has never been far from my 
s i de . 

Af ter s ome initia l di scus si ons , Gwyn and 
myse l f made so~ e t ent a t i ve a ppr oa che s to 
various a~ e n i t y soc i e t ies , or ganisat i ons 
and i ndi vi dual s , and we r e s t agger ed by 
t he i r gen era lly enthusiastic r esp onse . 
Mess ages of su pport an d good wishes 
f l ooded in; f r om Buckingham Palace, the 
Depar t ment of t he Environment , English 
He r i t age , SAV E Britain ' s Her it age , The 
Georgi an Group a nd The Vic t orian Soc i e t y 
to name a few , and from most 
orga nisa t ions and i ndi vi dual s a lready 
connec t ed with fo l l i es and our bui lt 
env i r onment . 

Overn i ght . fol li es ca me back i nt o the 
news . - ....ne - e was a ' hi£!11Y '.'1.uc.ces s f u] 

'-- :O; uctT6r - t c "'Oxror (j ~ .: . t li6ugn' ne' -r.eede"a-=-e xlilb·iti on ,---c-yn~LOnct on~ a documel1tary 
per s uading - a nd hi s lec t ur e on f oll i es f ilm ed by t he BBC and ta l k of a s er i e s 
was much l oved and remembered by all wi t h I ndependent Televi s i on. Ar t ic l es 

Undermining 
L rd Be ners' Andrew Plumridge 

drew 1 mr idge
 

A recent pl a nnin g applica tion t o 
exca vate sa nd from Folly Hi ll, 
Fa r ri ngdon, has put t he r ema r ka bl e Lor d 
Berners ' Folly at ri s k of demoli t ion . 

Comp leted in 1935, Lord Berners ' Tower 
i s t he l a s t ma jor fol ly t ower to ha ve 
been bui lt in Br itai n a nd stands as the 
onl y tower in Oxf ordshi r e. I t i s 
current ly hailed as Britain 's finest 

The Fellowship 's newsle tte r whi ch, a t 
pre se nt , \-Jill be an annu al publ ica t ion , 
i s i nt ended to serve~s a f orum i n which 
f ol ly owners , manage rs, res t orer s and 
enthus iast s can express t he i r Views , 
conce r ns , appea l s and achi evement s. I t s 
su cce s s , however, rel i es upon th e 
cont i nued donat i on of art i c les, 
i llustrations and spo nso rshi p . 

Our fir s t issue has been pr oduced \·Iith 
t he kind ass istance of fr i ends and 

appea r ed in Na t ional Newspapers and
 
Ar chitec t ura l Jour nals, new books
 
a ppeared cn t he su bj ec t and an openi ng
 
cer emony re veal ed a new and ambi t i ous
 
grott o in Kent . Even abroad, much
 
i nt er es t has devel oped a nd copi es of
 
this news let ter a r e eve n now wingi ng
 
thei r way to Ame r i ca , Mexico, Aust r a lia,
 
Ma lasia , Nige ria, Al ger i a , I t aly ,
 
SWi tze r l and , Ge rmany a nd Hol l a nd.
 

The r es ults of a l l our ef f orts , tOB ~ch e r 

wit h t he exciting eve nts gi ven abc~9 , 

has unve iled a kee n i nteres t and G 

def ini t e demand f or a ' foll y s oc i ety ' . 
The f orm wi t h which t ha t so c iety will 
take has not yet been of f i ci a l ly 
deter mined but I'm s ur e t ha t t he ne xt 
f ew months wi l l s ee l or g di s cus sions to 
chan ge that. In t he meant ime, to 
celebra te the anniversary of our 
dec i sion t o invest igate t he poss i bl e 

__ fo und.Lng_.QC....a--fQl.LV.._so ci.~_t..~L '-: '0 h<Jy .e_ " 
' produced th i s nevs I'e t t.e r t o keep ycu 

in formed of what has bee n ha ppen ing on 
t he fol ly f r ont. . 

co l l eagues who shar e a s i mi l a r concer n 
fo r t he fu t ur e of Br itain 's fol l i es and 
the Fellowsh i p woul d li ke to expres s i t s 
gr a t it ude t o a l l who ha ve he l ped i n i t s 
prod ucti on . 

The Fellowsh ip i nte nds t o publ ish i t s 
s econd news let t er in Ja nuary 1989 a nd 
articles fo r inc l usi on s houl d be 
s ubmi t t ed befor e 1 November. 
Photogra phs and illus tra tions \-Ji l l be 
r e turned i f r equested . 

We hope t ha t you will enj oy read i ng 
this , t he firs t , Fol ly Fel l o\-Jsh ip 
newsle t t e r. 

t wentie th - cen t ur y fol ly t ower and one o f
 
the most impor t ant fol l ie s in Br i t i a n
 
today.
 Tliis page lias been /(jnd[y sponsored b):; 
Fol l owing ob ject ions f rom t he Va l e of
 
White Hor s e Di strict Council, l oca l
 
residents, and the founders of the Folly
 
Fell ows hi p, planning permission was
 
r e f us ed i n Apr i l 1987 . The ap pl i ca nt s ,
 ROBIN MOORS·ALLNUTT 
Hil l s of Swi ndon , a r e expec t ed to
 
app eal.
 

; RHC\RI\\RC\~ &Partners ~~:~ET yEOR: ~ 
The f ol ly, g iven t o t he people of
 
Fa r r i ngdon by the l ate Mr Robert
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Financially Supporting Restoration
 

Andrew Plumridge
 

With t he pr essures o f th e 
twentieth-centu r y bearing hea vily on 
Brita in 's f olli es an d garden bui l di ngs, 
their fu ture has probably never l ooked 
so bleak . 

Often bui l t quickl y and chea ply - effect
 
being more importan t t han so und
 
cons t r uc t i on - the fatal combi nat ion of
 
neg lect , vanda lism , i nacces sibil ity and
 
t he r avages of t i me , has a lready caused
 
t he los s of many f i ne follies and
 
cont i nua l ly t hrea tens t he fu ture of
 
th ose few remaining.
 

Aft er s eve n years or working directly 
with histori c bui l di ngs , i t i s a 
cons t ant frustration t o real i se t ha t of 
all t he r esour ce s r eqUir ed fo r any 
r estorat ion pro ject wi l lpower , 
knowle dge, enthusiasm and f unding - it 
i s a s hor t age of finance which 
cont i nua l l y hinders progress. 

Current Governme nt policy boasts tha t 
we, as indi viduals, have more mone y in 
our pockets t o spend as we pl ease . 
Concur rent ly , this a l so mean s t hat l es s 
fi nancia l s upport is available f r om 
Cent r a l Government t o ass ist i n 
rest oration pr oject s. 

I n 1987, t he House of Commons 
Envi ronmental Comm i t t ee r ec ommended that 
the Department of the Envi r onment should 
direct extra f unds t o Engli sh Heri t age 
to enab l e i t t o pr OVid e more gr ant s t o 
hi s t oric ga rdens ' and t hei r buildings . 
The Minister's reply was t hat 'the 
Gover nment would be happy fo r Engish 
Herit age t o off er s uch gra nts b~ t 

cons i der s tha t this must r emain a matter 
for t hem to decide in t he light o f th ei r 
compe t i ng prior ities' . In simple 
Engl i sh, t he Mini ster meant 'NO MORE 
CASH' • 

The resul t of thi s at t it ude is that 
thos e pr i vate estate s and national 
orga ni sa t ions who maint a in our heritage, 
find economic 's ur vi va l a ' cons tant 
st r uggl e . The limited financial 
re sou rces available to t hem a r e , 
understandab ly, directed t owards 
maintaining the 'main house' and any 
follies must r emain camOUflaged by t he 
shr ubbe r y and i gnored f or yet , another 
year . 

Limited financial help can be provided 

Radnor Gar dens Summerhouse - be i ng 
restored by a Restoration Appeal 

by Gr ant i ng Organisa t i ons and Trust 
Funds, t hough these bodies a re a lso 
fi ndi ng th emselves overstretched . Too 
many demands a re made on t heir limited 
resour ces and , a l l too often , t hi s 
impli es that they must t ake quali tative 
judgemen t s over who can ga in f i nancia l 
a ssis tance. A sad r ealit y i s t ha t the 
so-called 'imp ortant buildings' - the 
palaces, Cas t l es , Count ry Houses . and 
St one Ci r c l es - r ec eive pr ior ity over a 
compara tive ly in s ignifi cant Hermi tage or 
We ll head . 

Chate lhe raul t - recently res t ored by 
Stral hc l yoe Distr ict Council 

The gr ant i ng sy s t em i s , i n t heor y , very 
s i mp le a l t hough i n pr ac tice t hi s is not 
alway s so . It i s subj ect t o many 
bureaucr ati c delays; very high s t anda r ds 
of workmansh i p and mat erials a re 
demanded and ca n SUbs t ant ia l l y in crease 
the ove r a l l projec t cost ; and, if gr ant s 
ar e pr ovi ded from publi c fun ds , it may 
be a requi rement that the building 
shoul d be ac cess ib l e to th e general 
public. 

The Arch i t ectural Heri t ag e Fund i s a 
re gistered char i t y which pr ovides chea p 
l oan fa cilities for bui l ding 
preservation trus t s and othe r cha r i t i es 
undert ak i ng pr eser vat ion and 
r eha bili tation works t o hi stori c 
buildings. It cannot pr OVi de fund s f or 
pr ivately owned p r ope ~ty, but chari t i es 
can ga in practi cal suppor t by contacting 
Hil ary Weir, The Architectural Heritage 
Fund, 17 Car lton House Terr ace, London 
SW1Y 5AW (t e l : 01-93 0-09 14) . 

For owners and ent hus iasts , the r oad 
toward s res t oring a folly or a garden 
building i s l ong and f rustrat i ng, but 
ver y worthwhile. An appeal s houl d be 
cons i de r ed early, as it t ends to be both 

~ ; 
"'he Gothick OCtagon - now f ully 
restored by the Painshill Park Trust 

L -l 

a l engthy and di ffi cult pr oce ss. The 
pos s i bili t y of obta ini ng grant s or tax 
re lie f will be part of t his process , 
but, beware , th e whole sys t em is 
comp lex . If you a r e in any doubt, 
r.onsul t an expe rt - a good a rchi tec t or 
lcc ount an t s hould be a ble t o hel p you. 

The exper i ence of other gro ups, 
part icu l a r ly regard i ng what you sh ould 
and sho uld not do, wi l l be i nvaluable. 
Don't be a f r a i d to aSk , as these groups 
will ge neral ly be more t han happy t o 
sha r e thei r knowledge. 

Fin ally, remember that the Fellowship i s 
being se t up t o help you . Although we 
a r e a new gr oup, we can offer pr ac t ical 
gUidance and ofte n start you in t he 
right direct ion and put you in t ouch 
wit h the right peopl e. ,-------- 

a 
dent 

And ew Plumr i ge 

The Grade II l isting of Moss Fenn Lodge, 
at Sea Pa l l ing i n Nor folk as a 
16th-cen t ur y bU i ld i ng of s pec i a l 
a rchitectu ral and hi storic int erest, 
would be unr emark abl e but for the fact 
that it was only compl et ed in 1983. 

Buil t with second- hand materials and 
complete with over-sized timber beams, 
bul ging wal l s and uneven floors, it s 
owners , J ohn and Simone Royal, a r e 
bemused by the Department of the 
EnVir onment' s unexpected ti bute to t he 
accuracy of their f raudUlent mediaeval 
home. 

The Department of t he Environment 
In specto r who put t he hous e on t he 
s t atu t ory l ist of protected bUi ld i ngs , 
apparently, informed the Royal s th at he 
' still fe el s that the place dese rv es i t s 
Gr ade II l isting on gr ounds of ra r ity 
and ecc entricity , if not antiqui t y ' . ' 

The worrying aspect i s th at thi s ki nd of 
error wi l l cause a polit i cal, l egal and 
admini st r at i ve mi nef iel d wit h fa r 
r each ing cons equences. It brings into 
disreput e t he whole system of listing 
build ings, implying th at if the s ty l e is 
historical and a r ar ity and eccentric i t y 
value can be es t abli sh ed, not hi ng e lse 
matters. 

The s t atement sh ould be viewe d as good 
news for bot h folly owner s and t he 
Fellows hip. Our foll ies a re r a re , 
eccentric and , gen erally, built to 
reflect earl ier archit ect ural s tyles. 
To that end, t he f ellowshi p will be 
wr iting t o the Sec r et a r y of St at e t o 
r ecommend that all follies are ad ded t o 
the Statutory list of sc hed uled 
bui l di ngs . Top of t he l ist wi l l be the 
Leed s Cast le Grotto . 



walls like f os s ils . In t he hea rt of the 
underground chamber the wal ls are 
encrusted with exot ic Brit i s h mineral s,Leeds Castle Grotto 
cr ys t a l s , Blu e John ca lc ite and qU3rtz. 
I r on s lag has a lso been used , as in 
eighteen t h ce ntury gr ottoes, some wi th 
iro n mouldings stil l protuding from the 
was te material .Vernon Gibberd 

The grotto at Leeds Cas t l e evol ved from 
a series of circumstances . It was not 
or igina l ly conce ived as a fea ture on its 
own but _ arose na t urall y out of t he 
de signs for a new maze . 

Leeds Ca s t l e i s a house and grounds i n 
prIvate ownershi p , admi nister ed by 
t rustees . Scme years ago the newly 
appointed director , Andr ew Grant , put 
f or ward a number of new pro j ects , 
including the rebu i lding of t he ol d 
aviaries, a revised golf cc ur s e , a new 
maze a nd extens i ve i mprovement s to the 
l ayout and l ands ca pi ng of t he park . 

The maz e was des igned by th e arch itect 
( in cons ulta t ion with Mi notaur Designs) 
and he fel t t hat s ome posi tive f ea ture 
could be constructed t o mark the cent r e , 
af fording the vis i t o r a smal l reward for 
solv ing t he l a byri nt h. A mount seemed 
one possible solut ion, ec hoing the 17t h 
cent ur y device for s howi ng off one ' s 
park to one 's fri ends, in th is case 
providing a sp lendid vi ew across t he 
upper l ake to tne wooded slopes above , a 
vi ew l a rgely out of s ight from ground 
l e vel. 

At fir st the mount was designed to hav e 
grass on a solid ear th base , but t he 
r adius woul d have been too gr ea t a nd the 
earthwork s too vulner a bl e to the tramp 
of so many f eet. (Visitor f i gures now 

--- e-xce ec( 1,0 0 ,00 0 ea ch--yeir .-) ---A~struc t u ;e--
of some kind t herefore was one pos s i bl e 
answer , perhaps as a dome, and at this 
poin t th e idea of a tunnel exi t was 
born , a r oute whi ch coul d be both 
excit in g , and a l so conveni ent f or it 
meant a reduction of traff i c congestion 
wi t hin t he ma ze by a half . A hollow 
dome, in t o which th e vi s itor en t ered to 
desc end into t he exit t unne l provided 
immediate pos s i bi l i t i es for ~ grotto 
chamber . 

The trustees nee ded con vinc ing. 
Drawing s were pr oduce d , tenta t ive 
es timates were bui lt up. The 
di ffi culties of s uch a t as k may be 
imagined . A gro tto , li ke a temple or 
monument can cos t - a l it tl e or a great 
dea l ; t here a r e vi r t ua l l y no limi t s. 

The a r chitec t wante d a large, even 
f or midable f eature in th e ma i n cha mber 
and decided on a hUge fa ce , Bomarzo 
style , through whose eyes t he vis itor 

cou ld glimpse the grotto from out s i de . 
Water would cascad e over this fa ce i nt o 
a s t one bas i c from which i t over flowed 
aga in down t o a l owe r caver n . 

Niches wer e provi ded a round t he grotto 
to a l low bas re l ief f igures to be bui lt 
up i n mo r tar ard pebbles . At th e t op of 
th e dome an open light funnel was 
co nce i ved t o al low light, and the 
e l ements , in t o the g r ot t o below, a nd 
this now affords gl impses of the chamber 
for vi s i t ors peering down fr om the mount 
above. 

Leaving the main grotto the i t i ne ra r y 
fo l lows a half f light of st eps t o a 
l ower chamber and the s t a r t of the 
tunnel . For s ome tim e it wa s hoped tha t 
the cascade f r om the r es er voi r abo ve 
coul d be refr igerated , l ike an i ce r ink, 
to provi de a frozen ca scade . Experts 
were consulted but in t he end the 
diffi cu lties proved i nsuperable . In a 
s ka t i ng ri nk th e col d ai r hangs ove r t he 
i ce f l oor, effectively cont rol l i ng hea t 
loss . I n a vert ical f eat ur e the hea t 
l oss i s f ar grea ter and e la borate and 
cumberso me equipment would have been 
nec es sary . 

As t he s truc t ure gr ew ou t of the ground 
ever yone became mo r e int eres t ed a nd 
excited about t he project . About this 
time t he servl-ces__()£..J:..he s C.\-llpl.oX__ S-i mOn 

---Ve r fty aridjeweller Diana Reynell wer e 
br ought i n . They had been joint ly 
engaged in the rest ora tion of Ham pt on 
Court Hous e gr ot to as well as o ther 
gro t t oes t hroughou t th e count r y . They 
thought of the gr otto i n s l ightly 
di f ferent , less architectural terms, a s 
a metamorphos is from t he l i ght of day 
in t o the underworld and back again 
through vi cissitudes , Magic Flu te l ike, 
to t he rea l world aga i n . 

Ve r i ty and Reynell assembled a team 
together who worked al l dur ing the 
summer . Veri ty ca rved t he sculptu res 
and pieced t oge ther the rock work whi le 
Dia na Reynell and her assi stan t s mad e 
the f igu res i n the ni ches earth, 
water, f ire and a ir -- and th e amazing 
she l l work decora t i ons . They cove r ed 
t he ceiling wi t h cof f e r ed decorations of 
swans , symbol s of Leed s Castle . 

As t he vi s itor desce nds the themes 
become gloomy . Bones emerge from th e 

Ai the vi s i tor starts the tunnel the 
mood l i ght ens with a shell Phoen ix , 
rep r esen t i ng r ebi rth, in i ts s ecr e t 
guarded ca ve . Animals are s een on t he 
walls , a s erpent twi sts i nt o a 
s t a l ac t i t e co l umn . Roots pr otude a s i f 
from mammoth forest trees above. 

As daylight f ilters th rou gh from the 
tunne l end t he vi s i tor emerges i nto a 
squ a re hermitage, f ormed by t he 
reta ining walls of t he end steps and 
roofed by th e bridge l eadi ng to the maze 
ent ra nce a bove. Thi s has bee n crea ted 
by an other arti st , J ul i an Bannerman, 
largely out of burn ed wych e lm whi ch he 
obt a i ned f r om Llan t hony in Wa les . In 
this he has cont i nued t he t.r -ad .i t i on of 
Thomas Wright , th e 18t h cen t ury 
a st ronomer and de signer who designed the 
Hampt on gro t t o and was wide ly 
inf l uenti a l in r ust i c des i gn an d 
arch itecture. 

The Hermitage, a las , holds no hermi t , 
but a ca ve oppos i t e the end of the 
tunnel i s as yet untenanted . This fi nal 
element of t he des i gn is a s yet 
unf i ni s hed t hough va r i ous i dea s have 
been put f or wa rd f or i t s comp le t ion . 

From the He rmi t age t he vi s i t or turn s 
lef t to r ea ch the open a ir up s t eps 
f ormed of iron s l ag . I n front s tands 
t he cav e and to the r ight , behind an 
iron gr i l l e f e rn s will be plan ted among 
a va s t t umbl e of l ogs and rae;stone r-ock , 

_--i~np.ed-.--W a-t-- 0 x otri C f.;,rms will be -
planted th er e duri ng the warmer months 
a l ong wi th hard i er nati ve va r i e t i es . 

A fin a l wor d on the structure. Sprayed 
concr ete ove r a re in forcing armature was 
chos en , 'over--s pr ayed' t o give a s r ough 
a texture as possible t o t he i nt er na l 
surface s . Thi s r esemb les traditional 
' f ros twork' when cor r ec t l y app l i ed . Had 
the e xtent of natura l Kenti s h rae; unde r 
t he s i t e been known , i t i s pos s ibl e mc r e 
use would have been made of it 
structura l ly . As it was i t has pr oved 
immens e l y va l uabl e f or cla dding t he 
mound, fo rming the ca ve at the end and 
pr ovid ing a ro ck garden for the fernery . 

VERNON GIBBERD
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Georgian Arcadia
 
Architecture for the Park and Garden
 

The Georgia n Group ce lebra t ed i ts Golden 
Jubilee last year. Amongst it s 
ce lebrat ion s , t he Grou p ar r a nged an 
ex hi bit ion , bot h de lightful a~d 

~idacti c, on the Gard en Bui l ding . As 
th is genr e undoub t edly reached i t s 
a pogee in th e Georgian period it was an 
en t i r ely a ppropr i a te sUbject . Mcreover, 
a s th e Secr e t a r y of the Gr oup pointed 
out in his f orewar d t o t he catalogue , 
"Gar de n bui ld ings a r e a s ignif icant but 
neglected area of a rchi t ec t ura l his tory 

neglec t ed by hi s t orians an d all t oo 
of ten , by t he i r owners" . The pur pose of 
t he exhi bi t i on was t o highlight an 
i nt r igui ng bui ld i ng t ype and to draw 
at te nt ion t o t he conserv a t ion pr oblems 
f acing such vul ne rab le st ru ctures . 

"Geor gian Arcad i a " was held i n the 
gracious pr emises of the Col naghi 
gallery i n Old Bond St r ee t . It was 
pr edominantl y an exh ibi t ion of 
photograph s. Over 300 pictur es s howed 
t emples, f olli es, towers, mausolea, 
or a ngeries , f arm bU i ld ings , ke nne ls and 
g r ot t oes. The ma in sources were t he 
Nati onal Monument s Record, Count ry Li f e 
and t he camera of th e Secre tary of t he 
Group. Photographs f r om l ast year, 25 
years ago or even 100 years ago were 
di s played ih s e veral di ff erent bUil ding 

Julia Abel-Smith
 

ca tegor i es. 

Al ongside th e photographs were a number 
of fascinating artefacts. The huge 
model for an el aborate go thic bri dge a t 
Boughton House in Northamptonshire had 
never been ex hi bi ted bef6re. I t ap pea r s 
t o be the only Georgian mOde l of a 
garden building t o s urv i ve . Sadly th e 
des ign was never execu ted. The Victor ia 
& Al ber t Museum ki ndl y l ent t wo William 
Kent drawings f or illustrati o~s t o 
Spenser 's "Fa eri e Queen e" wh ich 
demonstr ate t he precis ion of his pen and 
the in ventivene ss of hi s mind. It was 
t he bel ief of Will iam Mascn "that Mr 
Kent f r equentl y dec lared he ca ught hi s 
taste in ga rd ening fr om r ea di ng t he 
pi cture sque desc rip tions of Spenser" . 

The organisers were particularly 
s ucc essful in searching out archi tects' 
drawings and cont emporary pain tings. 
The one which s t o l e the s how wa s Richar d 
Wils on' s "Ruined Arch, Kew Gar den s". 
The c la r ity of th e light i s gl ori ous 
thi s i s not Kew Gardens by the River 
Thames but a mys ti cal Kew transp or ted t o 
th e Roman campagna. The Arch had been 
bui l t a s a r uin in 1759. Equally 
i nte r esting was a gro up of Nichola s Dal l 

. 'o i Ls of Shugbor-ough and a Balthasa r 

Nebot of Har twel l House, s howing t he 
gardens before thei r dras t ic 
transformati on in 1720s-30s. 

J ust a week before th e ex hibi t ion 
open ed, a vi ew of the gardens a t 
Honi ng ton Hall, Warwickshi re by Thomas 
Robins sol d f or £45 ,000 historically, 
aestheti cally a nd so i t s eems , 
financiall y. No Georgian garden 
ex hi bi t ion i s complet e wi t hout one . 
"Georgia n Arcadi a" fe a t ured three of hi s 
water colours of the gardens at Painswick 
ar.d a vi ew of an uni den t if i ed garden 
wi th a gothi c pavilion . 

O~e wall was devo t ed t o cons e rv at i on 
photograph s. The l os s es made miserable 
vi ewing but were compens a t ed a li t tl e by 
su ch pi ctures of the newly refur bi s hed. 
grotto a t Hampt on Court House and t he 
Chateau a t Gate Burton r estored by the 
Landmark Trus t , 

In - t he past t here has been much 
indiffe r en ce s hown t owards garden 
bui ld i ngs and t hei r plight . I f they a r e 
t o be restored , publi c interest mus t be 
stimulated. The first of its kind, 
"Georgian Arcad i a " has att racted 
considerable a t tent ion ; a va l uabl e s tep 
f orward has been mace. · 

The Goth ic k gi mmickry of Fort Henry, Ext on , Leicester sh ire . 

Phot o Roge r Wh ite. 



•A folly In the making 
The f a r mer ' s s on helped us t o place the 

Christine Hall
 

Sitt ing a t my desk in the of f ices of the 
BBC, I a m trying t o pl uck up t he co urage 
t o ring 't he vicar of Bright li ng Chur ch 
in Sus se x t o a sk if we ca n take a camel 
into the chur chya r d . Vi ca r s can be 
Funny about came ls in churchyards , you 
know. Eventua lly I get t hrough t o 
expla in that I' m researchin g a film fo r 
the ' 40 Minutes ' document ary series 
about fo l l ies . We ' r e keen to f i l m Mad 
Ja ck fu l ler's pyrami d i n the chur chya r d 
and would l i ke permiss i on for Gerald 
Scarfe , the produce r a nd presenter, to 
ride up t o it on came l - back . "No 
pr oblem at a l l , " came the r eply, "and 
would you like us t o mow t he grass?" 
We l l , th i s is more th an I cou l d have 
hoped f or and just one of the many 
unusua l tasks I conf r ont ed in t he making 
of ' SCARFE' S fOLLI ES ' . 

My brief as researcher was t o f ind a 
va r i e t y o f follies that had bi zarre 
s tor i es a ttached . There had a l ready 
been a number of fi l ms on the s ub jec t 
and we want ed t o s teer c l ea r of t he 
obvi ous . Al t hough Gerald ha d a l i mi t ed 
int e r est in the foll i es themse l ves, he 
wa s fa scina t ed by the ecce nt r i c 
cha rac t e r s Who 'd created t hem. So , 
after a meeting or two wit h foll y expert 
Gwy n Head l ey , I set of f i n search of 
some of Brita in 's most extraord in a ry 
ar-cui tecture ; ,ar.meD-_ ,!ith a -lI1ap, , -13 .paLr
of we l lies and an open mind . 

Aft er a whis tle- s t op t our of the 
count r y , and much de l iber a t i on , we made 
our deci s i ons and pr epared for filming. 
J us t the names of so me of our chosen 
f ol li es i ns pi r ed our came raman with 
r enewed ent hus iasm f or unusua l lenses, 
special e ffects , and , of co ur s e , pl ent y 
of over t i me: The Sec re t Gar den , 
Peterson 's Fol ly , Lyvedon New Bield , 
Paxt on' s Tower and the aforemen t i oned 
Mad J ack Ful ler 's Foll i es . 

We started our tour i n Ha mpshi re. 
Ger a l d ha d r ea l ly entered into the 
s pi r i t of t hings and decided t o bui l d a 
fo l l y of his own . With the he lp of t wo 
l ocal bui l ders , s ome high- ki cking 
da nc i ng g i r ls and t he plans f i r ml y up 
hi s s l eeve , he set out t o bui ld ~ most 
unus ua l co nst r uct ion , i n th e s hape of a 
l a rge no , you' l l ha ve to wa t c h t he 
f i lm to f i nd out . ' Ger a l d kept even us 
guessing righ t up unt( l our l as t f i lming 
day , and wha t a su rp r i se it turned out 
t o be . Brit a in 's newest f o l ly . 

' Never wor k wi t h chi l dr en or animals ' is 
a well - known sh OW-bus iness ma xim. We 
r eall y s houl d have taken note . As well 
as donning whi t e t ie and tai l s for his 
trave l s , Gera l d ins i sted on touring the 
cou nt rys ide on a variet y of exotic 
beas t s. The came l in t he ch urchyar d 
t urned out t o be t he best - beha ved . But 
La r r y the Ll ama sank his t ee t h int o 
Gera ld's s hin a t every ava i l a bl e 
opport unit y , and Nelli e the El ep hant had 
t o be br ibed wi t h polo mint s be fore 
s he ' d li f t a f oot . 

The re was , however , worse t o co me . Much 
wor se . The Vi ca r 's Pul pi t a t 
Asha mps t ead in Berks hi r e was nea r l y t o 
be our undoing. I n t he earl y nineteen t h 
cent ury one I saa c ' Sept i mus Nu l li s 
dec i ded to get i n s ome ext ra s e r mon 

prac t i ce; a nd being s hort of wi l l ing 
pa ri sh i oners wi t h enough t i me on t hei r 
hands, he bui lt hi s pulpi t a t t he bottom 
o f the ga rd en and tried t o co nver t the 
l ocal farm ani ma ls in th e neighbour ing 
fiel ds . I approached the l ocal vica r 
who Wi ll ingly agreed t o preach f r om the 
pul pit to t he hea t hen lives t ock of 
today . The ne igh bour i ng farmer was a lso 
very obl iging when I a sked if I coul d 
borrow half hi s ani ma ls (and hi s 
livelihood ) f or a fe w hours . The cows , 
donkey s and ducks he s upplied , however , 
showed no interest i n the t echniq ues of 
document a r y maki ng . Perhaps they were 
camera - shy, perhaps t hey wer e bored wit h 
the se rmon , perhaps they woul d hav e 
preferred wa l k- on parts i n Emmer da l e 
Farm; but wha t ever th e reason t hey woul d 
not play ball . We qui ck l y red uced our 
s ights and sett led on the idea of one 
duc k s it ting in f r ont of the pulp i t. 

_ 

duck in pos i t i on a nd was to s t ay with it 
until we were r ead y t o f ilm. "Sl a t e 
208 , Tak e 1," c r i ed the ca mer a 

' a s s i s t ant . The farmer ' s son l ea pt out 
of s hot, the c l a ppe r boa r d banged down 
a nd th e duck jumped ha l f a mile i nt o the 
a ir a nd d i sa ppea r ed i nt o t he s hr ubbe r y . 

Hal f a n hou r of expens i ve f i lming t ime 
was sp ent combi ng eve r y nook a nd c r anny 
i n a f rui tless sear ch . Du ck number t wo 
was pr oduced . He (or possibly sh e) 
turned out t o be a na t ur a l, per f orming 
per f ec tly and s howi ng a ra ther 
su r pr i s i ng a ppr ec i a t i on of t he New 
Testament. The seq uence was i n t he ca n . 

My only knowledg e of fol l i es when I 
began researching t hi s film wa s t hat, as 
a child brought up in th e New For es t , I 
coul d see t he t op of Peterson 's Fol l y 
fr om miles around , knowing ver y li t tle 
of it's hi s t or y. Li tt l e did I know th at 
one day I would c l imb th ose 365 steps t o 
the t op , not once , but three times i n a n 
afternoon . 

Although t he fi lm i s now co mpl e te , my 
searc h s t i l l goes on . I ' m a trul y 
co nver t ed fo l ly addi c t . 

Gera ld and I vy at Br i ghtl i ng Chur ch , Sussex. 
Phot o : Chr i sti ne Hal l . 
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Preserv'd in Aspic
 
Gwyn Headley
 

"You mus t put your ruin at l a s t in t o the 
hands of natur e" William Gi l pi n 

fo l l i es excite s trong emot i ons . They 
are bui ld ings designed for pl easure , an d 
for me they r etain this ext raor dina ry 
a b i l ~ty to please . I l ove t hem, alway s 
ha ve done - to me no gr ea te r comp l i ment 
ca n' be paid to a bui lding t ha n t o ca l l 
it a folly - whi le s ome people des pi se 
them, hate and f ear the thought that 
anyt hi ng with which t hey are as soc i a t ed 
could be so described . For tuna t e l y t his 
i s a dying att i t ude ; be fore t he war 
peopl e who had inher i t ed fo l l i es of t en 
s tout ly deni ed they were follies at a l l 
( t he denia l i s th e one certain fact or in 
deciding whet he r it actually i s one) i n 
the mi s t aken bel i e f t hat a fol ly i mpli ed 
a deranged a nce stor . 

Not a bit of it . That par t i cular 
an ce stor was pr obab l y t he one most at 
pea ce wi th hims elf . He may not have 
realised that what he was bui lding was 
going t o be a folly - a lthough William 
Beckford , builder of Fonth i l l Abbey, the 
grea t est f olly of th em a l l , was fu lly 
awa r e of what he was doing - but he 
a lways knew he was bU ilding for pl easur e 
before ,pur pose . 

Ma ny eight een t h c entury folly bui l de rs 
si mply followed fashi on . As a re su lt 
s ome , of the i r ga r den bui ldings now l ook 
a - ,Ett.l-c - hal f -h ear t ed, ev en with t tl" 
vener at i on o f 200 years. The r eal.l y big 
follie s su ch as Hor ton Tower and Bl adon 
Cast l e t r anscended sty le , domi na ti ng 
th eir surroundings 1n a way t hat no 
bui l di ng woul d be a l l owed to t oday . 
They were bui lt compl et e , or at l east 
des igned t o g ive an impre ss i on of 
comple teness Bladon' s massive facade 
stret ches over 600 fe e t - but t he ma j or 
new co nce pt the eight een th 'cent ury 
handed down to we folly hunt er s was t he 
artific i a l r uin , t he recreation of 
Piranesian landsc ape . The ear l ies t 
exampl e t o s ur vi ve is Alfred 's Ha l l in 
the pa r k a t Cf renc es t e r , _dati ng from 
1721; a fte r a s l ow s t a r t , - the f'a s b Lon 
s pr ead across the co unt r y . A ruined 
arch connec ted t o a ci rcu lar tower made 
a particularly f ine addi t ion to t he 
l a ndsca pe . The most famous ones are a t 
Mow Cop in Cheshi r e , Bradga te Park i n 
Le ices t er sh i r e , and above Harde n Bank in 
West Yor kshire . The l ast one , St 
Da vi d 's Rui n , i s a cl ass ic exampl e of 
the pr oblem t ha t fa ce s f olly l over s 
t oda y - preservati on or derel iction? 

St . David ' s Ruin was t id i ed up in t he 

1950 's when t he a r t f ully damaged t ower , 
whi ch left one Goth ick window-frame 
in tact though s ur ro u n d~ .-j by crumbline 
masonr y , was t run r a t ed i nt o a nea t 
cy linder' wit h a band de l i neati ng t he 
s t a r t of t he s econd s t or ey . I t now 
l ooks a lmos t muncipal . There i s no 
doubt t hat part of the pl eas ure t o be 
found i n a folly i s i t s a i r o f neg l ect , 
its forlorn mys tery . The fol l y one 
reaches after being s hreddeg by brambl es 
a nd threa te ned by exc i t i ngl y unsafe 
blocks of s tone is truer t o its or igina l 
conception t ha n t he fol ly nea t l y s et i n 
a well- tended environment wi t h the 
Qff ic i a l excuses for i t s cons truct i on 
ca re f Ul l y se t out by the 
own er / bui l der /ca r e t aker . I t 's f ar more 
pl easura ble , as wel l . 

Neverthe less th ere are good and sens ibl e 
r easons for t he l a tt er ap pr oach . 
Alt hough sa ni t ised , the folly wi l l be 
preserved, protected and ca r ed fo r; i ts 
decay i s a rrest ed . The owne r of the 
s t r ucture is l ess li ke l y t o be s ued out 
of existence by the next -of - ki n of th e 
recip ient of a r a pi dly descending 
parapet . People ca n have safe access in 
return for sa crif i cing mystery , danger , 
exc i tement , roman t i c ism, wonder . 

It i s obvi ous where my s ympat hi es lie, 
yet I am natu ra l l y more concer ned than 
mos t that our exi s t i ng foll i es s houl d be 
preserved i n what e7 ~r way poss i ble . If 
th e onl y way is t o res tore a ll the magic 
out of them , t hen so be i t - i n c. not her
hundr e d years t he comm i t t ee t hat 
restored it wi ll be forgotten , the 
creepe r will have re turned , and a fut ur e 
gene r a t i on will s t umbl e acrosS the 
pl casure of r ui ns . 

In our · book Fol l ies , Wim Meul e nkamp and 
I have ident ified 1,250 fol l y s it es in 
Gr ea t Bri ta in . Many of th e f ol l ies are 
beyond sa l va t i on . Some a re be i ng bui lt 
as I writ e - Ver non Gi bber d ' s grot to at 
Leeds Cast le i s unquest ionably the 
fi nes t thi s ·Cent ur y . Others ha ve been 
sa ved so ca refu l l y th at they l ook brand 
new; t he s ham ruined abb ey at Painshill 
now l ooks a s i f it was built in 1987 
rather t han the 1760s . I ca nnot help 
fee llng that i f it was bui l t t o l ook 
like a ruin , th en i t sho ul d co nt i nue to 
l ook like a rui n . I f a s ham r uin 
becomes i t se lf r uinous , the decay must 
be a r res t ed , but it s hou l d not 
necessarily be refurbi shed and poli s hed 
up . 

The problem was re cognised i n t he 

e i ghteenth cent ury . At t he beg i nning " f 
thi s art i cLe I quoted Willi8m Gj l pin , 
who wrot e in his Observat i ons Rel a ti ve 
Chie f ly t o Pic t ur esque Beauty Made in 
the Yea r 1772: 

"A paltry ru i n i s of no va l ue . A 
grand one i s a work of magnificence . 
A ga r de n- t empl e , or a Pa l ladian 
bridge , may easi ly be affec t ed ; but 
s uc h a por t i on of ruin , a s wi l l g i ve 
a ny i dea o f a ca st le , or an a bbey , 
that i s worth di s playi ng , r equ i r es an 
expe nse equa l to t ha t o f t he mansion 
you inha bit. There i s great art , and 
di ff iCUlty a l s o i n e xecut in g a 
building of t hi s kind . I t i s not 
e very man who can build a house, t hat 
ca n exe cut e a r uin . To gi ve the s t one 
i t' s moulderi ng ap pearan ce - t o make 
t he widening chink run na t ur all y 
t hrough all the join ts - t o mu tilate 
the or name nt s t o pee l t he fa cing 
from the internal structure - t o s how 
how corresp ondent par t s have once 
uni t ed; t hough now t he chasm r uns wide 
bet ween them - an d t o sc a t t er heaps of 
r ui n around wi th neg ligence a nd ease ; 
are grea t e f for t s of ar t ; much t oo 
delicat e for t he hand of a common 
workman ; an d what we very r arely see 
per formed . 

Bes i des , a ft er all, that art ca n 
bestow, you must put your rui n a t l ast 
i nt o -the n ands o f nature t o adorn , a nd 
per f ect it . If the mos se s , and 
ly chens grow unkind ly on your wall s 
if t he st r eami ng >;ea ther-sta in s ha ve 
pr oduce d no var i ety o f tints - if the 
i vy r efuses t o mant l e ove r your 
buttress; or to creep among the 
orna ments of your Gothic wi ndow - if 
the ash ca nnot be bought to hand from 
the cl ef t ; or l ong , s pi r y grass to 
wave over the shatt e r ed bat t lement .
your r uin wi l l be sti ll i ncomplet e 
you ma y a s well wr ite over t he gate, 
Bui l t in the yea r 1772. Decept io n 
th ere ca n be none . " 

Now the folly fashion has gone , a l though 
t he re a re fain t s tirri ngs of i t s re vi val 
i n t he small sc a l e Coade s t one 
su cces sors ad vertised i n count ry 
magazines . I n our more ega litarian age , 
t here i s not the vas t di sparity of 
wea lt h t hat ena bl ed t he e i ght eenth 
cent ury folly builder t o di sport himsel f 
i n s t one oblivi ous t o s ocial conc er ns or 
political pressure . But obsessive 
builders will cont i nue , no matter what . 
May the i vy mant le over t hei r but tress es 
for many yea rs t o come . 

Ashton 
Restoration 
Andrew Plumridge 

The recently res tored As ht on Memoria l , 
described by Pe vsner a s ' t he ' gra ndes t 
monument in England ' f now forms a 
cent r epi ece i n Lancast er ' s Willi amson 
Pa r k , current ly be i ng de velope d a s a 
Victorian/Edwardian theme park . 

Commi ssione d by t he l i nol eum-mi l l iona i r e 
and pol iticia n , Lord Ashton , and 
des i gned by John Belcher and J J Joass , 
"the monumen t was bui lt using ad vanced 
composit e buildi ng t echniques - conc r ete 
and s t eel as well as a l oa dbearing br i ck 
st ruct ur e. It was complet ed in 1909. 

The work , car r i ed out by Shepher d 
Construc t ion for Lancaster Ci t y Council , 
i ncluded struct ur a l re i nforcemen t of t he 
two i nt er na l domes ; r emoval of decayed 
s teel and c oncr et e ; r epl acement of 
dangerous and l oos e ma sonry in 
balustrades an d beams ; r ep lacement 
windows; t he r ~n ewa l of externa l 

staircase , terraces and balustrades ; 
general fabric repairs ; and t he 
rep la ce ment of in adequate bui ld i ng 
services . 

The restora t ion was pos s i bl e fo l lOWi ng 
the l au nch of a s uccess f ul a ppea l by t he 
t ru st ees of the grade I li s t ed memoria l , 
t o rais e the £600 ,000 needed to rest ore 
the structu r e bac k t o i t s or i ginal 
condit i on. 

Of f icia{ 1\&ws{etter 
Circu{at ian - 782 caries 



Radn Gardens Restoration
 
Plans evealed to Save the Summerhouse
 

Patricia Schooling
 

There i s at last some hope t ha t the 
Got hic summerhouse in Radnor Gardens , on 
Twi ckenham riverside , may be r es t ored 
back to its original style . 

Over recent years this unique and 
architectura l ly in t eres ting smal l 
bUild ing has fallen into disrepair and 
has bee n vanda lised . 

Plans fo r i ts res t oration have now been 
put to Richmond Counc i l by the 
Environment Tru s t f or Richmond upon 
Thames as part of a l arger scheme to 
r edesign t he immediat e s ur roundi ng a rea , 
which a lso i ncludes a mid- 18t h Century 
ga zebo, so as t o become a n a t t rac t i ve 
site fo r commu nity events. 

The conce pt , drawn up by Tru s t member 
Bri an Smi t h , cons ul t ing a rc hitect , has 
attract ed the attention and sup por t of 
th e Strawberr y Hi l l Resident s 
As s ociat ion, t he l ocal Bowling Cl ub 
which has its green and c l ub house in 
the Gardens , and a number of the 

Borough ' s l eading Counc i l lors . 

Both Heri t age o f London a nd Englis h 
Heri tage have promised f unds to ass ist 
wit h the bUilding res t oration work, but 
substant ia l f undi ng and work i s a lso 
needed from Ric hmond Counci l i t s el f 
before t he Env ironment Trus t can make 
t he fi nal decision to proceed . I t wil l 
not be until mid-March that the 
Counci l 's commi t t ment i s known and 
ratified . 

The Radnor Gardens summerhous e , bui lt 
c .1 750 , has been a Grade II li s t ed 
buildi ng since 1983 and i s t he onl y 
re maInIng buil di ng assoc i a t ed with 
Radnor House , named a f ter t he 4t h Earl 
of Radno r i n the ea r l y 18t h Century and 
des t r oyed by bombing in World War II . 

The summerhouse i s made of t imber , of 
polygonal shape . There are tre foiled 
ogeed aper t ur es and wide windows se t 
behind . The hexagonal pattern to th e 
gl aZi ng bars is anot he r fea ture of 

inte re st. 

The Environment Trus t schemes i nvolves 
c lear ing away much of t he overgrown 
fo liage whi ch obscures it so that , when 
restored, t he summerhouse may become the 
focal point o f i nt eres t in the ga rdens . 
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.----_.. urs Gazebos Folliesergota 

It 's happening - slowly , but i t' s 
happening . Follies are emerging from 
th e unde rg ro wth. In s tead of bei ng 
embar rassed by some ancestor 's 
peccad i l lo , folly owners are now 
br ush i ng down the stony evidence of 
f orgotten indiscretions and, in cases 
where money i s free ly ava ilabl e, 
refurbishing them . My article Pr es erv 'd 
~Aspi c elsewhere in t hi s issue argues 
aga i ns t ove r -ent hus i as t ic r estoration , 
from t he point of vi ew of one who i s not 
yet the pr oud but responsible owner of a 
folly . For people in this condi t i on , 

Gwyn Headley
 

t he obvious answer is t o build t he i r 
own . 

I n t he eighteenth ce nt ury th ere was a 
mul t itude of patter n books t o guide t he 
would-be f olly builder. Not so 
nowadays , but hel p i s ' a t hand . The 
landscape gardener David St evens has 
r ecently publi sh ed Pergolas Arbours 
Gazebos Follies * , a practical manual on 
modern gard en buildings , here descr ibed 
as ' f ea t ur es ' . The book i s directed at 
owners of sma l l gardens , so i f you 're 
looking f or designs f or a tower t o cap 
the cr ag t o be s een from the east wing , 
l ook elsewhere. Stevens has planned f or 
dens i ty ; one pr opose d layout gives a 
pergola, an a r bour , a gaz ebo and a folly 
in a garden 110f t by 30ft ! 

Wi th out going i nto tedious const ruct ion 
de t ai ls , Steve ns out l i nes a bri ef 
history of ea ch ' f ea t ur e ' shows wha t 
role i t can play in a modern garden and 
suggests su itable plants to enhance i t . 
The ac t ual construction i s left to one 's 
own imagination , a lthough Nils Solberg 's 
wonderfull y deta i l ed penci l dr awi ngs a r e 
helpf Ul in c l ari fying bU i ld ing methods . 
This i s a garden i ng book first and 
fo r emost , but the excel lent ly reproduced 
co lour phot ographs make it a co f f ee 
ta ble candidate . 

\ihat particular i nt er es t does the book 
have f or folly enthusiasts? Limited , 
I 'm afraid, for thos e questing after new 

knowle dge , a lthough t here are some good 
photograph s of John Last ' s beautiful 
fo l li es at Corpu sty in Nor f ol k on pages 
11, 114 and 115, whi ch we dis covered t oo 
late to i nclude in Foll i es . I give t he 
page numbers beca~ fe w of th e 
pictur es have any indi cation as t o where 
they are ; mild ly frustrating but nowhere 
near as bad as in our book! 

Al t hough Follies i sn 't credited it ' s 
ni ce to see the auth or has r ead it 
ce r ta i n phrases have a very comf or t i ng 
and fami liar ring , and he has followed 
our well trodden pat hs to s eve r a l 
fol l i es , includ ing t he underwater 
ballroom at Wi t l ey Par k which i s -a l l but 
impossible to visit . N~v er mi nd - if 
he 's proselyt ising fo r fo llies I ' m all 
fo r it . 

His ga r den des igns are a t trac t i ve , 
particular ly t he use of water , whi ch he 
unfo rtunate ly doesn 't e laborate on . 
was wa rn ed l ong ago that the r e were 
t hree motor ways to bankru ptcy - wine, 
women and wa t er i n ga rdens , and I 'd like 
to know mor e . But if you ' re a keen 
gardener wi t h an in t eres t in fo llies and 
a cer tai n degr ee of competence i n 
const r uction , this book 's worth l ooking 
a t . There ' s nothi ng e lse -l i ke it on t he 
marke t . 

*Pe r go l as Arbours Gazebos Follies by 
Davi d St evens . Ward Lock, £12. 95 . 
128pp , I SBN 0 7063 6555 O. 
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eA unique practice
 
s E L L V/ A 0 E P 0 S T I N S 

Andrew Plumrtdge
 
Camouf l aged in one of Hamps tead 's Mews, Resea rc her t Soc Lo l og i s t , Economi st , 
the unus ual pra c t ice of Se l l , Wade a nd Archaelogi st and Landsc ap e Nanage r wil o 
P0s t in s was se t up in 1981 a f ter the ' pr ovi de a servi ce f Ol' c' wne r" t o he lp 
t hree Di r ec t or s had been awa rd ed t he th em su rvey, pl an an d ms nag<i' th eir 
A. A. Graduate Dip l oma i n BuildinS histor ic l andsca p<i" . 
Cense r-va t i on : 

Ha vi ng worked ext ens i veI y at Chobham 
Tile pra ct ice i s ' concer ned a bout the Hall , Kent , one 0f t ue i r c u r r-en t 
los s , of hi s t oric lands cap es, s ome t i mes proj ec t s i s t he con vers i on of t he Grade 
by de l iberate chang e , s omet i mes by I li s t ed OARNLEY MAUSOLEUM i nt o a count r y 
negl ec t, but, more' of t en by lack of house . The mau soleum was orig in ally 
knowledse and a c l ea r idea of how t hey des igned by James Wyatt i n 1783, and the , 
s hould be managed ' . As a r esul t t hey ambi t ious conve rsi on , wh i ch sh oul d help 
have for med a t eam of Architects, a pr event f ur t her va nda l i s m, was gr a nt ed 
Cons erva tion Cons ul tant , His tori ca l a nni ng per miss ion af t er a 4- day publ i c 

quiry . 

T T HAMPTONS ,F01( 
SALC£ 1. 1. POCOCK & LEAR 

ESTA TE AGENT S sun VEYORS & AU CTIONEERS 

1B HIGH STREET
 

H I ' ~GERFOR D BERKSH IRE RG 1- OD~
 

TEL[P HO.'\ E IO.... H8l 8 .~ .B'"
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Ca s t l e Lo dae , Wes t As hton, Trowbri dge , Wi l t shire . 

A	 un iqu e cqs tl e styl e deta c he d Lo dge 
s e t i n l~ ac r es of mc ture g roun ds . 

Mo .;.n Bal l. S i t ti ng Room. Din i ng Ro om. Kit c hen .
 
Conserv a t ory . Ba t hro om. 3 Bedrooms .
 

Sepe ra te "l a t . Kenne l Block & ~ enne l ma n s Accommo dat i on .
 
Summe r ho use . S t abl e & Ha y Store. Garage . Works ho p .
 

The Lo d g e House wa s o r igi na lly c onstructed in 184 8
 
u n O. f u r t he r e xte nded i n t he 18 90's . It i s s et in
 
e x te ns i v e ma t u re g r ou nd s in a r u r a l b u t c o nveni ent
 
loca tion. Th e p rope r ty is s i tua ted 2 mi l es f r om
 
t ho Co un t y t o wn o f Trowb r i d ge a nd 1 2 mi l e s from the
 
c i ty o f Bath . Exc e ll ent ma in lin e r ailwa y s ta tions
 
p r ovi de e asy a c ces s t o , Lon d on a nd t he We st Co u n t r y ,
 
~ n d t he a r ea ha s direct access t o t he M4 a t j unc t ion
 
17 (Ch i p pe n !"J Cl m) . 

New beginning
 
for Perrott's
 

Folly
 

Andrew Plumridge 

An exciting r es tora t io n pr o jec t of t he 
Grade I I " Perrot t ' s Fol ly i s c ur r ent l y 
being undertak en by th e Per rott ' s Folly 
Company , and i s schedu l ed for compl et ion 
in 1989 . 

Built in 1758 by J ohn Pe rrot t, th e folly 
i s correc t ly hailed as ' Bi r mi ngha m' s 
most eccen t ri c building' . I t s 
r emarkable s ur vi va l i n 8irmingham's fast 
c hanging face is chi e f l y due t o it s 
former owners t he Bir mingham and 
Mid lands I ns ti t ut e - who sold the fol ly 
t o the Company i n 1984 and permi t ted the 
cost (£17 , 500) to be s pread over 6 
years , a t a ra te of int eres t 2% below 
base rate. 

The a im of the Per r ot t' s Fol l y Company 
is ' a Udac i ous l y s i mple : t o make use of 
t hi s e ight eent h centu ry bui ldi ng fo r t he 
community i n a way never before in t ende d 
or achi ev ed'. 

In l at e 1984 Remo Grane l l i was a ppoi nt ed 
a s architec t , wi t h a br ief t o oversee 
t he r epai r and re s t or a t i on an d t o a d vis~ 

t he Company about adaption'-ao<Lnew uses . 
Following a hear t il l nes s i n l ater986, 
he was fo rced t o r et i r e from his 
a r chi t ectural ac t i vi t ie s and t he l ocal 
prac t i ce of Ke l l y and Sur ma n were a sked 
t o oversee t he r emain i ng wor k. 

The pro je ct ha s ca ptur ed l ocal attent ion 
an d i s a l ready used i n publ ic ity 
mat eria l for t he Ci t y of 8irm i ngham. As 
a t ouri st a t t raction and educa t iona l 
fa c i l ity f or l ocal schools a nd col l eges , 
i t cont a in s man y fe a t ure s f or a 
worthwhi l e vi s i t - a hi s t ori c bui ld i ng 
with a uniqu e and eccentr i c l egen d , many 
i nter es ting archi t ect ur al and hi s t ori cal 
feat ures and l ocal hi s t nr y exhi bi t i ons . 
The bU i lding , wh ich wa s t he i nspi rati on 
for Tolkein 's 'T he Two Towers ' , is a lso 
pa rt of an Urban Wild li fe Trai l an d has 
good vi ews of Birmingham f r om i t s 
t urret ed r oof - t op . 

Restora t i on wor ks a r e be i ng ca r r i ed out 
by Wil l iam Jack son (Langley Gree n) 
Limi ted a t a cos t of £35 ,3 40 + VAT and 
has only been poss ib le t hr ough t he hard 
work of the Company and the generous 
a ssis t ance of t he Bi r mingham an d 
Mid l ands I ns ti t ut e . 

Grants were rece i ved from the City o f 
Bi rmingham (£14, 400 ), Wes t Mid lands 
County ~ounc i l (£ 10, 000) , I .C. P. 
(£7 , 000) , Histor ic Monument s Commi ss i on 
(£5 ,3 13) , The Pi lgrims Tr us t (£4 ,000) , 
Laz ard Brothe r s & Co. (£2,500), Chase 
Char ity (£2 ,000) and sma l l gi f t s f rom 
var ious cha r i t a bl e trusts (£ 4 , 785) . 
Corne r s t one, which ma nased the project 
before t he formation of The Perrott 's 
Fol ly Company , r a i s ed £12 ,5 69. 

The Company can be contact ed t hrough i ts 
Cha irma n - The Re v . Chris t ophe r Wa lton , 
The Perro t t ' s Folly Company , Wa t erwor ks 
Road, Eds baston , Bir mingham, B16 9AL. 




